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No less lovely than the stone is the wood-carving
The Gudigars, hereditary sandalwood carvers of Saga
and Sorab, worked with fine loyalty and industry, an<
produced carvings which even they and their ancestors
unrivalled anywhere in the world, had never surpassed
For, and this is indeed a tragedy, the eight families o
Gudigars who form the close corporation in this art
were, declares Sir George Watt, * profligate, indigent anc
intemperate; ready to starve but not to ... work hard-
Only a few were taught the higher flights of the carver's
art, and no outsider was ever admitted to the trade,
Cheap goods find such ready sale that only as a great
favour will any attempt the expensive and difficult work.3
The joinery was very unsatisfactory. 'A carver/ con-
tinues Sir George, 'will devote weeks to carving exquisite
figures on a block of several small pieces, stuck together
by glue, which he knows will give way and ruin his work
in a few months' time.'1

Government is trying in various ways, especially
through technical institutes, to encourage these Gudigars
in such habits of sobriety and industry as will enable them
to maintain their supremacy.

Sir George pronounces the sandalwood spandrels, over
the doors in the durbar hall, which were exhibited at the
Delhi Exhibition, 'the most perfect example of carving
ever produced'. One represents Krishna and the gopis
(milkmaids). 'Every bough, every bird and animal and
even the fishes rejoice; and the contentment of the
homing cattle is simply admirable.'

An ancient sandalwood door, rescued from the old
palace during the fire, was also exhibited at Delhi. It has,

1 Indian Art in Delhi, by Sir George Watt.